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Prehistoric Period  
 

What is a Art 
The expression or application of human creative skill and imagination, typically in a visual 
form such as painting or sculpture, producing works to be appreciated primarily for their 
beauty or emotional power. 
 
The various branches of creative activity, such as painting, music, literature, and dance. 
 
Art is a diverse range of human activities in creating visual, auditory or performing artifacts 
(artworks), expressing the author's imaginative, conceptual ideas, or technical skill, 
intended to be appreciated for their beauty or emotional power. Other activities related to 
the production of works of art include the criticism of art, and the study of the history of art. 

(Oxford, Merriam-Websters Dictionary.) 
 
Branches of Art – Visual Art, Performing Art 
The three classical branches of visual art are painting, sculpture and architecture 
Music, theatre, film, dance etc are performing art  
The more recent and specific sense of the word art as an abbreviation for creative art or 
fine art emerged in the early 17th century. Fine art refers to a skill used to express the 
artist's creativity, or to engage the audience's aesthetic sensibilities, or to draw the audience 
towards consideration of more refined or finer work of art. 
As well as literature and other media such as interactive media, are included in a 
broader definition of the arts, it is decorative or applied art. 







Stone Tools 
 
Nevasa is a city in Nevasa tehsil of Ahmednagar district in Maharashtra. Old name of this place are 
Nidhinivas and Mahalaya. 
  
Location 
Nevasa is located on Ahmadnagar to Aurangabad Road near the border of the district in north-east 
corner of the district. This place is near Pravara river also called Amritvahini, a tributary of Godavari 
River. 
Nevasan tools 
At Nevasa, the Middle Paeolithic is dated by the TL method to about 150000 years, ago, but in Gujarat a 
date as late as 56,800 years ago has been obtained by the U-Th method. In Sri Lanka's southern wet 
zone, a range of 200,000 to 40,000 years ago has been suggested for it. So the culture may have lasted 
for a hundred thousand years, if not more. This culture is held to be in direct continuity with the Lower 
Palaeolithic; and, therefore, its authors were probably the direct descendants of the late Homo erectus, 
though no skeletal remains have yet been found at any of the sites. 
History 
The remains of a multilevel settlement dating from the Paleolithic period to the Middle Ages have been 
discovered at Navasa. Excavations were conducted by H. D. Sankalia in the 1950s and by G. Karve-
Corvinus in 1967. Nevasa’s Neolithic layer reveals a settled agricultural culture characterized in the 
second millennium B.C. by implements (elongated plates) similar to those of the Harappa civilization. 
In Maharashtra the earliest use of fired bricks and stone in masonry is noticed in the Megalithic culture, 
Dr. S.B. Deo produces an , account of them as such·- 
"During the Neolithic-Chalcolithic age nowhere the use of fired bricks has been noticed in Maharashtra, 
but during the ancient historical period, there are evidences in abundance. There was practice of using 
fired bricks at Nasik, Nevasa, Kolhapur, Kaundinyapur, Prakasha, Bahal during Mauryan Satavahana 
Age." 











Hafting  
 
Hafting is a process by which an artifact, often bone, stone, or metal is attached to a haft 
(handle or strap). This makes the artifact more useful by allowing it to be shot (arrow), 
thrown (spear), or used with more effective leverage (axe). When constructed properly, 
hafting can tremendously improve a weapon's damage and range. It is estimated that hafted 
weapons were most common during the Upper Paleolithic and Middle Paleolithic. It was one 
of the first tools where hominins took separate elements and united them into a single tool. 
The development of hafting was considered a significant milestone by archaeologists. It was 
not only an improvement in the technology at the time; it also showed the progression of 
the human mind toward a world of complex tool-making. 
 
Hafting weapons is perhaps best known for its use by humans in prehistory, but it is still 
practiced by enthusiasts today and the handle of a tool such as an ax is still known as a haft. 
Many people still practice the hafting techniques by using old-fashioned methods to figure 
out the best way to attach a handle onto tools, while improving the overall structure and 
function. Hafting has evolved through the past and the idea can still be seen in the structure 
of modern-day tools such as hammers and axes. The evolution of hand tools would be 
greatly altered had the people of our past failed to invent the idea of hafting. The methods 
and processes of hafting have also varied and evolved over time. 





Use of Metal 
The discovery of bronze (an alloy of copper with arsenic or 
tin) enabled people to create metal objects which were 
harder and more durable than previously possible. Bronze 
tools, weapons, armor, and building materials such as 
decorative tiles were harder and more durable than their 
stone and copper ("Chalcolithic") predecessors. Initially, 
bronze was made of copper and arsenic (forming arsenic 
bronze) by smelting naturally or artificially mixed ores of 
copper and arsenic. The earliest artifacts so far known 
come from the Iranian plateau in the 5000 BC. It was only 
later that tin was used, becoming the major non-copper 
ingredient of bronze in the late 3000 BC. Pure tin itself was 
first isolated in 1800 BCE by Chinese and Japanese 
metalworkers. 



Indian art consists of a variety of art forms, including painting, 
sculpture, pottery, and textile arts such as woven silk. Geographically, it 
spans the entire Indian subcontinent, including what is now India, 
Pakistan, Bangladesh, Sri Lanka, Nepal, Bhutan and eastern 
Afghanistan. A strong sense of design is characteristic of Indian art and 
can be observed in its modern and traditional forms. 
 

The origin of Indian art can be traced to pre-historic settlements in 
the 5000 BC. On its way to modern times, Indian art has had cultural 
influences, as well as religious influences such as Hinduism, 
Buddhism, Jainism, Sikhism and Islam. In spite of this complex 
mixture of religious traditions, generally, the prevailing artistic style 
at any time and place has been shared by the major religious groups. 
 

In historic art, sculpture in stone and metal, mainly religious, has survived 
the Indian climate better than other media and provides most of the best 
remains. Many of the most important ancient finds that are not in carved 
stone come from the surrounding, drier regions rather than India itself. 
Indian funeral and philosophic traditions exclude grave goods, which is the 
main source of ancient art in other cultures. 



Indian artist styles historically followed Indian religions out of 
the subcontinent, having an especially large influence in Tibet, 
South East Asia and China. Indian art has itself received 
influences at times, especially from Central Asia and Iran, and 
Europe.  
The old arts and manufactures of India deserve much higher appreciation 
than we have hitherto bestowed upon them. Great plains, guarded by giant 
mountains, watered by magnificent rivers, furnished fertile soil from which 
abundance of food could be secured in a climate favourable to its 
production. The country was rich in metallic treasures.  
Workers in iron and steel existed long before we have records of them ; 
indeed, the famous Damascus sword blades were, no doubt, made of 
Indian steel, which had long been an article of trade from Bombay to the 
Persian Gulf, and when Ezekiel in his twenty-seventh chapter speaks of 
Dan and Javan trading to Tyre with " bright iron, cassia and calamus," he 
mentions Indian products. 
Long ages ago the Rig-Veda notices golden armour and golden 
chariots as well as decorations of gold and jewels. 



Rock art  
Rock art of India includes rock relief carvings, engravings and paintings, some (but by no means all) 
from the South Asian Stone Age. It is estimated there are about 1300 rock art sites with over a 2.5 
lakh figures.  
Dr. V. S. Wakankar discovered several painted rock shelters in Central India, situated around the 
Vindhya mountain range.  
The Bhimbetka shelters exhibit the earliest traces of human life in India; a number of analyses suggest 
that at least some of these shelters were inhabited by human beings for in excess of 100,000 years. 
Some of the Stone Age rock paintings found among the Bhimbetka rock shelters are 
approximately 30,000 years old. The artists recorded scenes from the everyday lives of the people 
who lived in the rock shelters; for example, hunting, cooking, eating, and drinking. They left 
paintings of religious symbols and rites. A remarkable feature, one that has caught the attention of 
archaeologists, is that the paintings represent the whole spectrum of time: Period 1 (Upper 
Paleolithic), Period II (Mesolithic), Period III (Chalcolithic), Period IV & V (Early historic), and 
Period VI & VIl (Medieval). That provides the archaeologists and art historian a view of the 
progression of the people who lived in these rock shelters. 
Scientists marvel that the paintings have remained unfaded after thousands of years. Some 
archaeologists have postulated that cave dwellers made these paints from colored earth, vegetable 
dyes, roots and animal fat, although that speculation has been criticized as unfounded. The cave people 
made brushes from pieces of fibrous plants. Because of the natural red and white pigments the artists 
used, the colors have been remarkably well preserved. 
 
The painters used vegetable-based paint, which has endured over the ages because the drawings 
had been painted inside a niche or on inner walls. The presence of the figure of a horse, which some 
suppose to have come into India in relatively recent times, indicates that some of the drawings date 
back a few thousand years. 









Petroglyphs 
 

The rock carvings - known as petroglyphs - have been discovered in their 
thousands atop hillocks in the Konkan region of western Maharashtra. 
Mostly discovered in the Ratnagiri and Rajapur areas, a majority of the images 
etched on the rocky, flat hilltops remained unnoticed for thousands of years. 
 
Dr. Tejas Garge (Director – State Archaeology Dept., Maharashtra) estimates the 
oldest of the ground carvings are 10,000 to 40,000 years old, but dating such 
images is imprecise, particularly since rigorous study of the whole collection is just 
beginning. 
 
Some of the images appear to relate to a life of hunting and gathering — deer, 
fish, turtles. Others depict animals of great power, like tigers and elephants. 
And there are humans, probably fertility figures, images of a mother goddess like 
those found elsewhere in India and around the world. The fertility images are 
usually accompanied by abstract designs, and some of the carvings are all abstract.  
 

(Source: New York Times) 















 Architecture 
 
Architecture, the art and technique of designing and building, as distinguished 
from the skills associated with construction. The practice of architecture is 
employed to fulfill both practical and expressive requirements,  
Every society—whether highly developed or less so, settled or nomadic—has 
a spatial relationship to the natural world and to other societies, the 
structures they produce reveal much about their environment (including 
climate and weather), history, ceremonies, and artistic sensibility, as well as 
many aspects of daily life. 
 
Architectural types 
Architecture is created only to fulfill the specifications of an individual or group. 
Economic law prevents architects from emulating their fellow artists in producing 
works for which the demand is nonexistent or only potential. So the types of 
architecture depend upon social formations and may be classified according to the 
role of the patron in the community. The types that will be discussed here—
domestic, religious, governmental, recreational, welfare and educational, 
and commercial and industrial—represent the simplest classification; a 
scientific typology of architecture would require a more detailed analysis. 



Auditorium Cave 
Of the numerous shelters, the Auditorium cave is one of the 
significant features of the site. Surrounded by quartzite 
towers which are visible from several kilometres' distance, 
the Auditorium rock is the largest shelter at Bhimbetka. 
Robert Bednarik describes the prehistoric Auditorium cave 
as one with a "cathedral-like" atmosphere, with "its Gothic 
arches and soaring spaces".  Its plan resembles a "right-
angled cross" with four of its branches aligned to the four 
cardinal directions. The main entrance points to the east. 
At the end of this eastern passage, at the cave's entrance, is 
a boulder with a near-vertical panel that is distinctive, one 
visible from distance and all directions. In archaeology 
literature, this boulder has been dubbed as "Chief's Rock" 
or "King's Rock“. 





Indus Valley Civilisation.  
 

An early example of town planning was the Harappan architecture of the Indus Valley 
Civilisation.  
Story of Civilisation in the subcontinent 
• The story of the civilisation in Indian Subcontinent begins before 7000 BC. 
• By around 2500 BC, we have a fully formed mature, urban culture: The Indus Civilisation. 
People lived in cities with baked brick houses, streets in a grid layout, elaborate drainage systems, 
water supply systems, granaries, citadels, and clusters of large non-residential buildings. Much 
other early Indian architecture was in wood, which has not survived. 
The Indus Valley Civilization covered a large area around the Indus River basin and beyond in late 
Bronze Age India. In its mature phase, from about 2600 to 1900 BCE, it produced several cities 
marked by great uniformity within and between sites, including Harappa, Lothal, and the 
UNESCO World Heritage Site Mohenjo-daro. The civic and town planning and engineering 
aspects of these are remarkable, but the design of the buildings is "of a startling utilitarian 
character". There are granaries, drains, water-courses and tanks, but neither palaces nor 
temples have been identified, though cities have a central raised and fortified "citadel". 
Mohenjo-daro has wells which may be the predecessors of the stepwell. As many as 700 wells 
have been discovered in just one section of the city, leading scholars to believe that 
'cylindrical brick lined wells' were invented by the Indus Valley Civilization. 
Architectural decoration is extremely minimal, though there are "narrow pointed niches" inside 
some buildings. Most of the art found is in miniature forms like seals, and mainly in 
terracotta. Most houses have two storeys, and very uniform sizes and plans. The large cities 
declined relatively quickly, for unknown reasons, leaving a less sophisticated village culture 
behind.  



Cultural Evolution of the Entire Culture  
 

• Humans forever desire better living environment.  
• This drives technological advancements.  
• However, nothing is invented or discovered and perfected at the same time.  
• Hence inventions can produce quantitative jumps in living standards and their increasing 
utility will be improved with time.  
 
Redistribution of the population 
• Other pre – iron age period Harappa like civilisation are Inca, Maya and Khmer etc. 
• These civilizations are sensitive to the environmental parameters. 
• They are rugged against short term variations, but are highly vulnerable to long term 
changes. 
• They tend to adjust to changes in a gradually depopulating slowly and invisibly. 
• This seems to be have been the case with the Harappan cities where the urbanisation 
seems to have significantly shrunk with time. 
• Their decline is like re-distribution and adaptation to rural or lower entropy life styles that 
are easier to sustain. 
• These smaller centres leave a much smaller footprint and are notoriously difficult to 
detect. 























Mehrgarh ruins. Dated to 5500 BC per Dikshit, K.N. (2013) Origin of Early Harappan Cultures in 
the Sarasvati Valley: Recent Archaeological Evidence and Radiometric Dates, p. 104 



































Fragment of a large deep vessel; Indus Valley, circa 2500 BC; red pottery with red and black 
slip-painted decoration; 12.5 × 15.5 cm (415⁄16 × 61⁄8 in.); Brooklyn Museum (New York) 
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Indus Seal: 2600–1900 BCE 



Coach driver 2000B.C. Harappa- Indus Woman riding two bulls (bronze), from 
Kausambi, c. 2000-1750 BCE 



So-called 
"Priest King" 

statue, 
Mohenjo-daro, 

late Mature 
Harappan 

period, 
National 
Museum, 
Karachi, 
Pakistan 



Female figure from 
Mehrgarh; c.3000 BCE; 

terracotta; height: 9.5 cm 
(33⁄4 in). Part of the 

Neolithic ‘Venus figurines’ 
tradition, this figure's 

abundant breasts and hips 
suggest links to fertility 

and procreation. Her hair 
was probably painted 

black; brown ochre would 
have covered the body, and 
her necklace was probably 
yellow. Her seated posture, 
with arms crossed under 
the breasts, is common 

throughout the region, as 
is her extravagant 

hairstyle 



भारतीय प्रततमा तिज्ञान  - डॉ. तिजेंद्रनाथ शुक्ल (सातित्याचायय)  

संस्कृत तिभाग, लखनऊ तिश्वतिद्यालय, लखनऊ, उत्तर प्रदेश  

 िास्त ुिांडमय प्रकाशन शाला, लखनऊ, 1956, पृ. क्र. 26  



Now we will see – Literary Sources about Art & Architecture  
Veda’s – It self a Art of Kavya, Sahitya 













Vedic Metaphors for Indian Art 
 

Kapila Vatsyayan has described seven metaphors for Indian art: 
 
1. The seed (bīja) to represent the beginnings. From the Rgveda to the Nātyaśāstra to the 
Tantrasamuccya. The fruit of āmalaka seen as the finial in temple architecture. 
2. The vrksa (tree) that rises from the bīja (seed). The vrksa is the vertical pole uniting the 
earth and heaven. The yūpa of the yajña is the skambha or the stambha (pillar), the axis 
mundi of the universe. The purusa as primal man is superimposed on the vrksa or the 
stambha. 
3. The centre of the purusa is the nābhi (navel) or the garbha (womb). It is distinct from 
verticality and brings together the concepts of the unmanifest (avyakta) and manifest 
(vyakta). 
4. The bindu (point or dot) as the reference, or metaphorical centre, around which by 
drawing geometrical shapes, notions of time and space are apprehended. 
5. The śūnya (void) as a symbol of fullness and emptiness. From its arūpa (formless) nature 
arises rūpa (form) and the beyond form (parirūpa). 
6. The equivalence of śūnya with pūrna. The paradox that the void has within it the whole. 
7. The relationship of the subject to the creation through light (jyoti), which represents 
illumination, tejas, sūrya and cit. This light is represented by agni bindu or sūrya bindu 
which brings us back to the bindu of the bīja. 
(Source:- K. Vatsyayan, The Square and the Circle of Indian Arts. Abhinav Publications, 
New Delhi, 1997.) 



History of Textile in India 
The archaeological surveys and studies have indicated that the people of Harrapan 
civilization were familiar with weaving and the spinning of cotton, wool fabric or as 
long as four thousand years ago. Reference to weaving and spinning materials is found in 
the Vedic Literature. Indian export of cotton textiles to Egypt or the Nile Civilization in a 
large extent. Large quantity of north Indian silk were traded through the silk route in China 
to the western countries. The Indian silks were often exchanged with the western 
countries for their spices in the barter system. 
 
Most of the extant textiles are dated after the seventeenth century, because the 
monsoon climate has been very destructive to early specimens. The Greeks with 
Alexander the Great wrote of the fine flowered muslins and robes embroidered in 
gold they had seen in India. They may also have seen the cotton fiber that grew on 
trees. 
 
            A handbook of administration, the Arthasastra, tentatively dated to the third 
century B.C.,1 dealt with methods for distributing materials to spinners and weavers 
whether the workers were guild members or worked privately at home. At that time 
few occupations were open to women. Indeed, women who elected not to marry were not 
allowed to hold jobs. However, weaving was permitted to widows and retired prostitutes. 
The Arthasastra gave the penalties for fraudulent practices and listed the taxes to be paid by 
weavers. Among the textiles mentioned were white bark cloth from Bengal, linen from 
Banaras, cottons from south India, and several kinds of blankets, the best described 
as being slippery and soft. 



Music 
Ample evidences of the practice of music and dance were obtained in the archaeological 
excavations of different ancient sites. In one of the excavated figures a drum like 
instrument is seen hanging to the neck and some pictographs of a few stringed 
instruments are seen.  
 
In Ropar, on the banks of the river Sutlej a statue of a lady playing a four stringed 
instrument was excavated alongwith many pictorial references to a variety of musical 
instruments. Among other finds a Flute, a Harpwith strings and percussion 
instruments have also been found which shows that people in that remote age knew the 
use of Harp, flute and percussive instruments.  
 
These disclose the fact that even in that era of around 5,000 - 2,500 BC, people were 
civilized, artistic and cultured and well-conversant with the art of playing Flute and 
Lutes (Vanshi and Veena) and different types of Drums (mridangas).  
A bronze Statue of a dancing girl was also found which is clear evidence that some or 
other form of dance was prevalent at that time and obviously some instruments must had 
been there.  
 
The earliest Indian thought combined three arts, syllabic recital (vadya), melos (gita) 
and dance (nrttya). 



Vedic and ancient era 
Vedas document rituals with performing arts and play. For example, Shatapatha 
Brahmana has verses in chapter 13.2 written in the form of a play between two actors. 
Tala or taal is an ancient music concept traceable to Vedic era texts of Hinduism, such as the 
Samaveda and methods for singing the Vedic hymns. Smriti (500 BCE) post-vedic Hindu 
texts include Valmiki's Ramayana which mentions dance and music (Ravana's wives 
excelling in nrityageeta or "singing and dancing" and nritavaditra or "playing musical 
instruments"), music and singing by Gandharvas, several string instruments (vina, tantri, 
vipanci and vallaki similar to veena), wind instruments (shankha, venu and venugana – 
likely a mouth organ made by tying several flutes together), poetry recitation in Bala Kanda 
and also in Uttara Kanda by Luv and Kusha in marga style. 
In Mahabharta Shri Krishna was said to be an expert musician. He was considered an 
expert player of Flute and  Arjuna in Veena playing. In Panini period folk music as well as 
classical music were popular. Classical music was more popular than in Periods of 
Puranas. 



Musical Scale - Samavada 
‘Samavada’ chants began from one single Note, known as ‘Archika’. At that 
time the entire recitation was confined to one note only. This Note was also 
called Udatta. The second stage was when two notes began to be used. 
This was known as Gatha. The third stage was the addition of one more 
Note. The third note was ‘Gandhara’. This group of three Notes was called 
‘Samika’. These three notes comprised of music at the beginning of 
‘Samavada’.  
All Vedas except SamaVeda were sung using only three notes, Anudatta 
(low), Udatta (middle) and Svarita (high). As used today the Anudatta, 
Udatta and Svarita Svaras of RigVeda can be equated with Ni, Sa, and Ri 
of the North Indian Kafi Scale. Starting from group of three notes i.e. 
‘Samika’, Sama music developed its full Scale. Full Sama scale is written as 
Krusta (Ma), Prathma(Ga), Dvitiya(Re), Tritiya(Sa), Chaturtha(Ni), 
Mandra(Dha) and Atisvarya(Pa) As for the descending nature of the 
scale all scholars agree that the vocal scales were conceived downwards 
because "the telling notes of the voice are in the upper register and hence 
present themselves better as the starting point for a scale" 
This scale in terms of modern Tone-Interval or ‘Shrutis’ corresponds to the 
Kafi Thata of Hindustani System. 



Five Gandharvas (celestial musicians) from 4th–5th century CE, northwest South Asia, 
carrying the four types of musical instruments. Gandharvas are discussed in Vedic era 

literature 



Writing  
It is generally known that modern Indian scripts, such as Devanāgarī, Telugu, Tamil, Bengali, 
are less than two thousand years old and that they sprang from Brahmi, which, in turn, is at 
least 2,500 years old. Early writings of Brahmi, discovered in Sri Lanka, have been dated 
tentatively to about 500 BC; the more commonly known Brahmi records belong to the reign 
of the Mauryan King Aśoka (250 BC).  
 
According to B.B. Lal, some marks that are apparently on pottery in India go back to 
about 800 or 900 BC. The Indus script (also called Harappan) was used widely during 
2600-1900 BC. Its starting has been traced back to 3300 BC and its use continued 
sporadically into the late centuries of the second millennium BC. We know that writing was 
used in India prior to 500 BC. Written characters are mentioned in the Chāndogya and the 
Taittirīya Upanisad, and the Aitareya Āranyaka refers to the distinction between the various 
consonant classes.  
 
The voluminous Vedic texts also contain hints of writing in them.  
For example, Rgveda 10.71.4 says:  
utá tvah páśyan ná dadarśa vācam utá tvah śrnván ná śrnoty enām 
 
One man has never seen Vāk, yet he sees; one man has hearing but has never heard her. 
Since Vāk is personified speech, it suggests knowledge or writing. Another verse (RV 
10.62.7) mentions cows being marked by the sign of “8”. The Atharvaveda (19.72) speaks 
of taking the Veda out of a chest (kośa), and although it may be a metaphor for knowledge 
coming out of a treasure-house, it could equally have been meant in a literal sense.  



History & Origin of Cave Architecture 
 

Throughout history, primitive peoples have made use of caves. The earliest 
human fossils found in caves come from a series of caves near Krugersdorp 
and Mokopane in South Africa. The cave sites have yielded a range of early 
human species dating back to between three and one million years ago. 
However, it is not generally thought that these early humans were living in the 
caves, but that they were brought into the caves by carnivores that had killed them. 
 
Caves in India have been regarded with reverence since time immemorial. The 
most primitive caves were the natural ones that were used for different reasons by 
natives of such areas as places of worship and shelters. Facts supported by data 
indicate employment and modifications of such caves since the Mesolithic period 
(6000 BC). Rock-cut designs carved on overhanging rocks form the early examples 
of architectural craftsmanship of human being on such structures. The arrival of 
Jain Monks, Buddhist missionaries saw use of such natural caves as 
Chaturmasa, Varshavasa - that is places of dwelling during rainy season - and 
also as temples thus enabling them to lead a monastic life in accordance with 
the aesthetic nature of Buddhism.  



Saptparni Cave, also referred to as Sapta parni guha(Skr.) or Sattapanni guha(Pali), is a 
Buddhist cave site about 2 kilometres (1.2 mi) southwest from Rajgir, Bihar, India. It is 
embedded in a hill. The Saptaparni Cave is important in the Buddhist tradition, because 
many believe it to be the site in which Buddha spent some time before his death, and 
where the first Buddhist council was held after Buddha died (paranirvana). It is here that a 
council of few hundred monks decided to appoint Ananda (Buddha's cousin) and Upali, 
believed to have a good memory and who had accompanied the Buddha when he gave 
sermons in north India, to compose Buddha's teachings for the future generations. The 
Buddha never wrote down his teachings. After the Saptaparni Caves meeting, Ananda 
created an oral tradition of Buddha's teaching from his memory, prefacing it with "Thus 
have I heard on one occasion". Upali is credited with reciting the Vinaya (discipline), or 
"rules for the Bhikshus". This tradition is found in Vinaya Pitaka II.284 through II.287 and 
Digha Nikaya II.154 
 
 
The Indasala Cave, also called Indrasila Guha or Indrasaila Cave, is a cave site mentioned in 
Buddhist texts. It is at Giryek isan ancient Buddhist village in Nalanda district Bihar, 
stated in Buddhist mythology to be the cave where Buddha lived for a while, and gave the 
sermon called the Sakkapañha Sutta to deity Indra. This Sutta is found as chapter II.21 of 
Digha Nikaya. In this sermon, the Buddha addresses Sakya (also known as Indra) 
accompanied by Pancasikha (also known as Kubera). After some harp-playing by 
Pancasikha, Indra asks 42 questions to the Buddha, which he answers. The teachings in this 
Indrasala Cave Sutta is, in part, the basis for the Theravada tradition of "punna (earning 
merit) and varam (favor). 



The Sattapanni or Sattaparni Cave, on 
one of the hills around Rajgir, Bihar, 
India. It is where the First Buddhist 

Council took place, in the year after the 
Buddha's passsing away (Parinirvana) 



The Visit of Indra 
to the Buddha in 

the Indrasaila cave. 
The Buddha is 

symbolized by his 
throne. Wild 
animal are 

depicted around 
the cave (Stupa 1 

Northern Gateway, 
Sanchi. 1st century 

BCE/CE). 



Stupa 
 

Stupas may have originated as pre-Buddhist tumuli in which śramaṇas were buried in a 
seated position called chaitya. 
 

Some authors have suggested that stupas were derived from a wider cultural tradition from 
the Mediterranean to the Indus valley, and can be related to the conical mounds on circular 
bases from the 8th century BCE that can be found in Phrygia (tomb of Midas, 8th c. BCE), 
Lydia (such as the tomb of Alyattes, 6th c. BCE), or in Phoenicia (tombs of Amrit, 5th c. BCE). 
 
A feature of safety surrounding a stupa. The Buddha had left instructions about how to pay 
homage to the stupas: "And whoever lays wreaths or puts sweet perfumes and colours 
there with a devout heart, will reap benefits for a long time". This practice would lead 
to the decoration of the stupas with stone sculptures of flower garlands in the Classical 
period. 
 
After the parinirvana of the Buddha, his remains were cremated and the ashes divided and 
buried under eight mounds with two further mounds encasing the urn and the embers. The 
relics of the Buddha were spread between eight stupas, in Rajagriha, Vaishali, 
Kapilavastu, Allakappa, Ramagrama, Pava, Kushinagar, and Vethapida.  
 
The Piprahwa stupa also seems to have been one of the first to be built. 



Stupa at Piprahwa is a village near Birdpur in Siddharthnagar district of Uttar Pradesh 
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further of this Era 
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